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Engish translation by Stephanie Kramer

As you can see, our site is of the "historical" sort, with many documents regarding particular periods and aspects of your musical career, and there are quite a few interviews from some time back... without expecting you to remember what you said "many years ago” Also because I might have been drinking... what is the same and what has changed, compared to the Branduardi of those times? Are there things that you miss or perhaps things that you are glad are finished?
Actually...I don't tend so much towards regret...rather more towards remorse...and I don't think very much about times gone by... I'm much happier than I was back then...I have very pleasant memories of the huge gatherings, the 120.000 paying spectators in Paris, the"rockstar"period, if you like...however I think that these moments belonged to those times and will not come back, and that they were right for those times, not earlier and not later...that it was the right time for them, the right moment, as often happens in life....Naturally I do claim those times as mine, I am very glad to have had those experiences, because the possibility to do as you like when dealing with multinational music production houses, is a contract-based reality, that is to say, if you have been a"number one", you can do anything; if you haven't been, you are totally blocked. Above all, today there is a narrower time limit: when I began my career there was the tendency to allow a musician a time frame of 5 years and 3 albums, and we said, with the first I’ll lose, with the second I’ll break even, and with the third I’ll start earning .Today a beginning musician has 2 chances, the first and the last; if after 3 months nothing has happened…nothing is going to, also owing to continuous mergers into multinational music publishing houses these companies are now about 3…

I do know what has changed: I was far more introverted, angrier, in my everyday life as well as onstage and I think that that also was right for that moment in my musical career, as it served to break down brick walls with my head, so to speak. On the other hand…we all know that a career is difficult at the start…my violin teacher always said that talent without character is useless. So one must have character-and to have character so often means to have a bad temper. I had a bad temper, I had violent reactions to some things, not violent in the physical sense but more in the psychological. With the passing of time I have calmed down quite a bit, and now I am  more able to see the humorous side of things. They say that I’m capable of irony, a bit cynical…even sarcastic…and all this is, of course, a sublimated form of violence; I was different then…but that also is as it should be, because one can hardly remain utterly faithful to one's original self-image for 30 years.I was, for quite a long time, but I have learned to be more flexible.

Therefore…I find myself, as I always say, with the certainty of having had a human and a musical evolution, and the certainty of not having had any revolution, and with the hope of not having suffered an involution!…but history will be the judge of that!

Particularly for younger computer navigators,who have come to know you by seeing «Francesco», perhaps urged by their teachers (there are quite a few lit. teachers who use»L’infinitamente piccolo»in their courses)  Yes,the other day Brescia was full of buses of students!  or that remember» Alla fiera dell’est» from having learned it in Kindergarten ,can you make us an identikit of the man and the musician, Angelo Branduardi?
Another thing about  Alla fiera dell’est..."Highdown Fair"...without wanting to be falsely modest, it’s right that schoolchildren shouldn’t know who Branduardi is; when you ask them:Branduardi? They reply: who’s he? But when you ask them about the little white mouse...they know all about that, which means that the opus has surpassed and outclassed its creator and so will go down in history,in a certain sense, and thus will become part of the patrimony of everyone, the patrimony of the people. This is the ambiton of many, but the fortune of few...I have recieved this fortune…perhaps it was destiny, fate.

So...I’ve told you about the musician, more or less...the man? The man is often the opposite of the musician, which is a common thing among artists of all genres, it's not a particularity of mine...if you think of painters, musicians, writers, poets, the things that they write, are to satisfy their own dark side, the part of them that torments them but that is at the same time a profound source of inspiration; for this reason a tranquil person will write words of passion… I could give you some examples…which I won’t, because I don’t want to name anyone… or of singers who onstage act as if they’re going to smash everything but who offstage are perfect gentlemen who speak gently… as for me, being a restless soul, I write what I do because I am eternally searching for tranquillity. I’ve done this quite evidently during these long years, perhaps even too strongly sometimes... you can notice it particularly in an album like «The thief»…the other day I was listening to »The rat boy», which will be one of the songs on the new triple cd for my 30-year career, and I was somewhat shocked by the tragedy in the song, at its minimalistic atmosphere… which is also typical of artists who, by eliminating as much as possible, try to find the silence of eternity. Minimalists, now…without exaggeration…are searching for death. When I realized that at the very  end, there remains nothing, scraping the bottom of the barrel, I resurfaced. I tell you this that you might know that, very often, absolute coincidence between the man and the artist is something to oppose, and is often in any case, a falsity. You must know that artists in general are like children, sometimes perverse, transgressive by nature, and one must leave them that perversity because it is their inspiration, a source of gratification, but it is also in a way their cross to bear. In truth,artists - for years I continued to say that I am like everyone, but it isn’t true - artists are different, and they embrace this diversity for better and for worse; they obtain much beauty in exchange for much ugliness.

During your 30-year career, you have collaborated with some of the greatest performers on the Italian and international musical scene. Which of these collaborations ,or which of these musicians ,have left you with a lasting impression? Was your musical evolution in any way influenced by this contact with musical worlds often different from your own?
Very much so-also because, like all artists, I’m a sort of sponge, it's easy for me to perceive things that others don’t see or feel, while I do; and they immediately become a part of me.  Can you name some of the musicians you remember the best?  I will name some with pleasure:first of all Maurizio Fabrizio, who is not an internationally known rock star, but since we were in knee-pants has always been my alter-ego, my best friend… somethimes you get on the train, sometimes you get off, then you get back on…he has ridden a long time on the train with me. Then there is Paul Buckmaster, to whom I owe practically everything in one way or another, because without his help I would never have published my earliest work, and who answered my request for help and came to work with me for a ridiculous sum,he who was the arranger of Carly Simon, Elton John, the Rolling Stones, simply to give me a hand, from the goodness of his heart…  it's obvious that he saw your talent…  I hope that was the reason…There have been so many…not that there were less valid travel companions, but only so very many that I can’t remember all of their names. I still have a wondeful friendship with Steven Stills…this summer my daughter, who was in America, stayed a month at their home…he’s quite a particlar sort of person, he marches to very different drums, but we’ve always had a special friendship…he tends to play music in a very gutsy way,something like Ellade Bandini… I’m not like that but it worked very well between us; we played many times in public, and also many tines by ourselves, something that I do rarely. Then I must mention Roberto Vecchioni; and Ennio Morricone, in this case bowing low, because he is an extraordinary composer, who honored me by inviting me to collaborate with him… Ennio is a true genius. Then there are others… one I like very much is Zachary Richard, another is Jorma Kaukonen, even if I worked with them only once.

Among Italian musicians I have an long-lasting friendship with Battiato; I had one with De Andrè, whom I knew for many years; I would like to be friends with Paolo Conte, but I’ve never met him. There have been so many travel companions, I would like to mention them all; the names of some of them have been cancelled by time, some less…I think I've told you those whom I remember most.

In all these years, many musicians have accompanied you on tour and have featured in your albums…in some cases, as with Maurizio Fabrizio ,you have collaborated for quite a long time…Do you still have contacts with them? Do you think you will work with some of them again in the future?

Certainly. As I said, you get off the train, then you get back on. Maurizio Fabrizio and I make a duo that I can honestly say, has at times an uncanny musical capacity born of a mutual comprehension which owes nothing to verbal communication: Maurizio and I have never spoken of our personal lives; Maurizio has many friends with whom he is more a »friend» than he is with me, in whom he confides, and so on. But then as now when you put the two of us together, neither of us speaks, but both of us play: we create music as if we had been studying that piece for a year. This is a rather mysterious fact, and I am convinced that it is the basis of the rapport between us, which however has always a certain reciprocal restraint, because that degree of familiarity is a little scary.

Lately your music has taken a somewhat more» electronic» turn. Do you miss the essentially acoustic tone of your earlier works?

Yes, but actually, the electronic phase is probably over…you begin to use electronic music because you are there all alone, and instead of calling on others, you play around with the music by yourself. An example? "L’infintamente piccolo», which I consider one of the best albums of my career, is an electronic recording; but if you go too far that way you get music which is basically sterile. But that world of sound in there, has a devouring power over musicians because it gives a sense of omnipotence, because it seems to you that, alone, you can do anything and everything that you want. This of course is not true…but…win a little, lose a little, do and undo!

Futuro Antico…to return to the preceding question...here the acoustic dimension is »extreme», a philological recovery of antique or trraditional music…how was this idea born? For some time we've been hearing of a Futuro Antico dedicated to Venetian carnival songs…and of other  discographic possiblities in the near future .Can you give us some advance news?

I’ll be recording the next Futuro Antico in April, and, yes it is music of the"Serenissima»; then I will give a concert, we don’t know exactly where yet, somewhere in the more ancient districts of Venice; we know the date, at least it should be on July 18, the Feast of the Saviour, the most important of Venetian holy days. The whole thing began because of my love for ancient music - which is inexplicable, because I never studied ancient music, at the Conservatory we began with the Baroque - at a certain point I wanted to see if it was possible to reproduce it exactly as it had been written…one of the problems is my voice, which is not hyper-trained and hyper-controlled, as are the voices you hear in records of ancient music. But it’s absurd that they think they are philologically correct because they have a similar voice in their recordings-as a matter of fact, no one really knows with what sort of voice singers sang in those times. It’s quite probable that they sang with their normal voice... the troubadour sang with his own voice. The ancient-music background is extremely classical and brooks no criticism of this nature, therefore my voice is an "offense" because it is a normal voice that sings in a normal tone…and this is what we might term a provocatory element. The self-styled  »Antichi», probably do not accept this.

If you’ll pardon a personal aside, I too love ancient music, I’ve always listened to it. You own the merit of having undramatized it, I mean to say…the usual public that attends concerts of ancient music is extremely haughty, if they hear you turn a page they look daggers at you…as if to inform  ,»We are the elect!»…thank from me for Futuro Antico…I was so pleasantly surprised when the first one came out…  thank you, it’s the best of the three. Will you do a Futuro Antico tour?

I may, I’ve been asked to, especially from Germany. I very well may…if I could have a month’s vacation, I’d rather do that than go to a tropical island... and it would be a vacation, for me it really would, because these are things that don’t take much time, in two weeks it’s over…as we used to do: everything and immediately…or nothing and never!

Two years have passed since »Altro e Altrove». Are you already working on an new album?

I should be so crazy! No, but very shortly a new triple cd will come out. I oversaw the making of it, it’s a PLATINUM disc from Emi: there are many interesting pieces, plus two unpublished, from 1970…not tryouts, but actual pieces played with an orchestra, Maurizio and I recorded these; one is «Confessioni di un malandrino», played on the harpsichord; the other, paradoxically, is entitled »Francesco», dedicated to Saint Francis…in 1970….

Speaking of »Francesco»…did you expect such popular acclaim for your Lauda? How has it changed your already profound knowledge of the Saint of Assisi? Although he lived in the 13th century, his message is still very modern… which of his teachings do you think may be particularly valid for 21st century people?

Well, there are so many, and most already quite well known, love for nature, the sense, not of tolerance, that’s the wrong word…the sense of sharing things, even if different, even if called by diferent names. There are so many things that are a searching for…how to call it…tolerable development. For me, the most wonderful thing about him is another: I tell everyone this and I’ll repeat it again, it’s in the title-the title isn’t mine, another wrote it. »The infinitely small» that is, he has an intuition over 800 years ago, incredible, that infinity is not explosive, but implosive, not macroscopic but microscopic…and this signifies a global cultural revolution, because it means that all is not outside, but inside, and this is an extraordinary vision…and I know also that it led to certain discoveries in the last century…

Let’s talk about your instrument: the violin…in a period in which popular singers all went about »armed» with guitars, you proposed the violin..can you tell us something about your very particular rapport with this instrument?

It was cause for surprise, and also admiration, perhaps because the public saw a musician a bit less "guitarry" - plus, with all respect for the guitar... it's another instrument, with a different nobilty of its own.   MI LA RE SOL...the soul and the strings...this is the violin... the prince of instruments, for the power enclosed in such a small body, for its sensuality, for its beauty, but also for the sweetness it is able to express. The instrument of the Devil. The only instrument that plays the musician, instead of the other way around. The 2 hands move in assymetric antithesis to each other... one hand must not know what the other is doing... and this gives the musician the impression that the instrument is playing itself. An odd sensation, but quite wonderful. Also, the violin is perhaps the only instrument that steals the soul of the one playing it. This is not rhetoric, it's a scientific fact. If the violin is played in a sweet, light, timid manner, the cells of the instrument, the wood, will not open up with intensity; and so the violin, stealing the soul of a musician like this, will acquire over time the sound that it is given, in this case, a delicate sound; if, on the other hand, the musician is powerful and plays strongly, if he is "violent", the whole instrument will be exposed to a molecular revolution, for which in time it will acquire a strong, "violent", very rich tone. This means that when one plays an antique instrument, for example a violin, he is playing as well, all the musicians who played before him and who have left their imprint on the instrument. The violinist is therefore merely a passenger in the life of the violin, and each violinist leaves something of himself in the violin. Many have played it before him and, one imagines, many will play it after. This is also the reason why important instruments are often named after the musician who played them the longest. There is also a story I like to tell, not for its possibly macabre content, but because it seems to me magical and amazing - that of a famous violinist who died while playing his Stradivarius. They found him only some days after his death, still clutching his instrument; it's something incredible, to see his handprint on the violin... he left an even greater sign than most.


On the subject of Internet, we know you aren't fond of it, but these days it's an inescapable means of communication. Many musicians personally set up their own sites and themselves manage their relationship with their fans. What is Angelo Branduardi's relationship to his public? Aren't you worried that this "refusal" of the use of Web communication may in some manner penalize you (less information, less promotion ,etc)?

Well, you seem to be taking care of that... which is wonderful! I'm interested in Internet, I've bought some things online, I've learned some things, found some information... mostly nautical... I like boats... for example... but unfortunately the Internet highway is also full of nastiness and that bothers me more than the good things about it please me... that is... I'm convinced that there is more nastiness than niceness online... which is as it should be... it's the ultimate anarchy, total license, true total liberty.... Who knows, I may change my mind... for the moment I have technical problems, a sort of dyslexia. I have problems with the car, with electrical appliances... and the difficulties get on my nerves as they did when I was young... and I want to take a hammer to the origin of the stress!

We've finished.. .one last personal curiosity of mine. In Faletti's second book there is a character who resembles you very much, did you notice? Were you the inspiration?

Yes....

IVANO: Greg and Lillo ,the musical group "Il latte e i suoi derivati" did a parody of "Highdown fair" (entitled "The Tufello fair --ed.)

Yes...there was another singer in Naples, Tammaro...what's his name?...Tony Tammaro,who did "The housewares fair", which is even funnier... actually, I played with the "Latte" group when they played their version on TV one Saturday evening.

IVANO: how did Alan Simon's "Gaia" project turn out?

No comment.

