BIOGRAPHY
Angelo Branduardi was born on February 12, 1950, in Cuggiono in the province of Milan, a small agricultural community on the banks of the the Ticino River.

A few years later Angelo's family moved to Genoa, where they lived the harbor district. In this Ligurian city Angelo began to study violin with Maestro Augusto Silvestri. He continued his studies at the Niccolò Paganini Conservatory, earning his diploma in violin, his first and best-loved instrument, and distinguishing himself as solo violin.

In 1962, for reasons connected with his father's work, Angelo's family moves again, this time to Milan; in the era of Beatles and Rolling Stones,juvenile myths, desires of revolt and of change. Branduardi in his free time travels much constantly, mostly following seasonal work opportunities, many times in France, often thumbing a ride to his destination. In Milan Angelo studies at the Technical Institute for Tourism, where he meets Franco Fortini, his literature professor, to whom he will later dedicate the album DOMENICA E LUNEDI'. And in Milan he makes another great friend, a classmate from the Conservatory, Maurizio Fabrizio, who for many years will do the arrangements for his albums, and thanks to whom he will greatly enhance his knowledge of guitar; in these years Angelo composes his first songs, for example Confessioni di un Malandrino.

In 1970 Angelo enters the School of Philosophy at the University of Milan. Here he meets Luisa Zappa, student in English language and letters. The ferment of those years, and campus contestations, have little influence on the content of his earliest compositions. Branduardi goes serenely against the politicized musical current of the times, choosing instead to put verses of his favorite writers and poets to Celtic- or Renaissance-inspired music: and the legend of the "menestrello"is born; his first album is released in 1974, and the year after, Angelo and Luisa are married); from this union are born Sarah (1976) and Maddalena (1981) .

The title of his first album is BRANDUARDI, a collaboration with the well-known arranger Paul Buckmaster. In 1973 Branduardi had had some auditions at RCA, but without much success: the first album was never published; but in it were some of the songs that would later be found in his second album, LA LUNA. Disillusioned by this discographical failure, Angelo was getting ready to leave for a study-and-work sojourn in Australia, when on the eve of his departure he received a phone call from RCA: the album was to be recorded--in collaboration with Paul Buckmaster, who had been very impressed by  this new "sound" of Angelo's. It would be an innovative and in many ways courageous, recording, in antithesis to the current musical style.

In his next album, LA LUNA, published in 1975, the work of Angelo and Maurizio Fabrizio establish the sound traits of Branduardian music: acoustic melodies, antique instruments, enigmatic atmosphere; Maurizio, many-sided and instinctive musician that he is, has a visceral comprehension of what it is that Angelo wishes to express in his music; he puts his unique capabilities at Angelo's disposition to help him interpret the precise musical coordinates and frequencies of musical expression he is seeking. These musicians are taken under the wing of David Zard, the top music manager in Italy at the time, one who had handled the careers of some of the greatest musicians of that era. A great organizer and true talent scout, David sees the great potentialities of Angelo and his fresh yet antique musical message; he encourages him and furnishes him with the technical instruments necessary for success in the difficult and competitive discographical world. 

The first concert of Angelo and his group is organized by David at the Pergolesi Theater in Jesi in 1975; before, Angelo had always been alone onstage, when he was only beginning to make his music known, often as support to groups or musicians (Le Orme,  Banco del Mutuo Soccorso, Lou Reed, etc) ; while in Jesi his group includes such excellent musicians such as the Nocenzi brothers (from the Banco del Mutuo Soccorso) on keyboards, Bruno De Filippi and Maurizio Fabrizio on strings,  Pasquale Liguori on percussion. But it is with his next album, published in 1976, ALLA FIERA DELL'EST (Highdown Fair) , that Branduardi is finally musically consecrated in Italy and Europe, winning the Italian Discographic Critics' Award. His image as Italy’s “Menestrello” is accomplished.
Luisa collaborates in all of Angelo's musical creations, writing the lyrics which he puts to medieval and Celtic melodies; simple verses, but with ancient poetic roots: songs of  village life, legends, rounds and nursery-rhymes, telling of worlds fantastic and allegorical in naturalistic composition, stories of life and death narrated by animals.

Angelo's musical style is reaffirmed in his next two albums, LA PULCE D'ACQUA (Fables and Fantasies) (1977), and COGLI LA PRIMA MELA (Life is the only Teacher) (1979) ; for this last album Angelo receives the Deutschen Schallplatten-Preis  (the German Discographic Critics' Award) ; his concert activity becomes intense, he performs all over Europe; he gains great prestige participating in the Carovana del Mediterraneo in 1978 and 1980, organized by David Zard and with artists of the caliber of Stills and Havens. In the 1980 edition the musicians use the same mega-sound-system used by Pink Floyd in their European tour. The conclusion of the tour is a huge concert in Paris at the Fête de l'humanité in front of 200,000 spectators.

For the album VA OU LE VENT TE MENE, the French version of COGLI LA PRIMA MELA, Angelo wins his first Disco d'Oro (Golden Disc--more than 100,000 copies sold). For the same album he wins the French Discographic Critics' Award for the best French album sold that year. Branduardi wins another Golden Disc for his album LA DEMOISELLE. In 1980 he receives another important discographic recognition: the  Golden Europa Trophy and the French Discographic Critics' Award.

From these musical travels is born his first live triple LP compilation, CONCERTO, published in 1980, containing some of the most beautiful pieces played by Angelo and his group.

After his first great successes, in the second half of the 1970's Angelo returns to his hometown, Cuggiono; here, between one tour and the next, he dedicates himself to his family and to composition, and immerses himself in the atmosphere of his native surroundings, realizing at last his dream of becoming that sort of farmer-poet sung by him in Confessioni di un Malandrino. Angelo will remain for at least 10 more years in Cuggiono; in the mid-1980's the family will move again: to the province of Varese: a small town at the foot of the Sacro Monte di Varese becomes their new home…always searching for peacefulness and privacy, that only a solitary, uncontaminated natural environment can give them, and which gives Angelo the ideal conditions for  inspiration for the creation of his very particular music.

In 1981 Angelo collaborates again with Paul Buckmaster for the album BRANDUARDI 81; an album in many ways new for him, which breaks off somewhat from what had become his “traditional” musical schemes. A rhythmic album, inspired by African ethnic sound .The collaboration with the London Symphony Orchestra gives great prestige to this new work.

At the beginning of the 1980's, in the wake of his European successes, all of Angelo's albums up to then are translated into English and French, and the album "La Luna" is reissued, with the addition of a new song, "Gulliver", the theme song of the TV series by the same name. The album is named GULLIVER, LA LUNA E ALTRI DISEGNI. 
In 1982 Angelo receives again the German_Discographic Critics' Award  for Best Musician, and is the featured guest of the popular French television program “Le Grand Echiquier”, 3 hours live, dedicated entirely to his music and his talent.

In 1983 he publishes CERCANDO L'ORO, which Angelo describes as "an album done for fun”; an album therefore in which rhythm, joy, and playfulness (underlined by the drawings of Lele Luzzati) are the real protagonists.

In 1984 Angelo plays a series of concerts in town and city squares (“Festa per la Vita”) for UNICEF, winding up in Turin in Piazza San Carlo in front of 70,000 spectators.

During this period one begins to notice Branduardi's desire to solidify the success of the preceding years: Angelo reduces his concert activity, and the concerts are mostly in theaters or in  “natural” surroundings, parks, mountain valleys, which are able to physically reunite the composer with his music and his public.

A phase of reflection begins, which will lead him to publish in 1986 a memorable album, BRANDUARDI CANTA YEATS, a union of voice, guitar, violins, strings and percussion.

Van Morrison had had a similar idea some time before: to put to music the verses of the great Irish poet, but the project did not please Yeat’s heirs, who did not give their authorization, that authorization which they later conceded to Angelo; a simple, poetic, and moving album, which was followed by the two albums which Angelo defines as "minimalistic" , that is, "less is more" : PANE E ROSE (1988) and IL LADRO (1990).


During this period Branduardi dedicates himself to the composing of soundtracks, five in only a few years: “Un matin Rouge” (1981, directed by Jean-Jaques Aublanc) , “State Buoni Se Potete “ (1983, directed by Luigi Magni, inspired by the life of Saint Filippo Neri), “Momo” (1986, directed by Johannes Schaaf, taken from the book by the German writer Michael Ende, great admirer of Branduardi) , “Secondo Ponzio Pilato” (1988, again a film of Luigi Magni ), “Luci Lontane” (1989, directed by Aurelio Chiesa) . For the music of “State Buoni Se Potete” Branduardi wins the David di Donatello and the Nastro d'Argento (the Silver Ribbon).

In these same years, Branduardi writes music for a theater production for the Marionette Theater of the Podrecca, an integral part of the Theater of Trieste, The Enchanted Journey (1989). It is mostly instrumental music, with a few pieces sung by Fawzia Selama (lyrics by Luisa Zappa Branduardi) , who will also accompany Angelo on the Pane e Rose tour.

In the years between 1979 and 1990 Angelo is very active as well in musical projects of other artists, and participates in many charitable enterprises; in 1979, after the untimely death of Demetrio Stratos, leader of Area, a concert in his memory is held at the Arena of Milan. A live double LP is cut for this event, "1979, The Concert" , and Angelo participates with many other famous musicians. Other charitable concerts follow, “Cantautori srl” (1979), “Mother and Child Reunion” (1985), “Volare” (1985). In 1986 the LP “Poets in New York” is published, a  musical tribute to Federico Garcia Lorca,  for the 100th anniversary of his death; Angelo participates with the unpublished song, "Grido a Roma" .  

In 1992 the album SI PUO' FARE is brought out, with the participation of Zachary Richard,  rock-cajun musician from Louisiana; in 1994 DOMENICA E LUNEDI' and in 1998 IL DITO E LUNA (in collaboration with Giorgio Faletti who writes the lyrics). Angelo's second live album, CAMMINANDO CAMMINANDO is released (1996).

During the 90's Angelo increases his collaborations with other famous musicians and his musical activity in general. He participates in two Vatican Christmas concerts, in 1993 (Vatican Christmas) and 1995 (Natale a Roma), in two Tenco Club Programs (Vent’anni di canzoni d'autore and Roba di Amilcare, 1999), in the commemorative album for the Russian composer, Vladimir “Volodja” Vysotskij (Il Volo di Volodja,  1993) , in the charitable musical project for the collection of funds of the UNHCR—the UN High Commissary for Refugees (Fatto Per un Mondo Migliore, 1996) , at the concert for Ennio Morricone at the Academy of Santa Cecilia (Cinema Concerto, 1998). He collaborates with Alan Simon on two theater works very well known in France, “Le Petit Arthur” (1995, a musical narrative in 12 acts) and “Excalibur”(1998, inspired by the Celtic legends). He will collaborate again with Alan Simon in 2003 on the Gaia project for environmental protection.


In 1996 and 1999 the first two albums of the series Futuro Antico are published, of medieval musical (I) and Renaissance music (II) .

At the end of the '90's Angelo demonstrates his prowess as narrator in two theater productions, “The Carnival of the Animals” , by Camille Saint-Saëns, and “Peter and the Wolf” , by Sergej Prokofiev. 

The year 2000 sees the publication of the album L'INFINITAMENTE PICCOLO,  based on the writings of Saint  Francis of Assisi and commissioned from Branduardi for the Jubilee Year by the Franciscan Congregation. Angelo begins a long tour following the roads of the pilgrimages and including a protracted tour in theaters all over Europe. For this album he receives a Gold Disc Award and a double Platinum Disc Award.

The album  FUTURO ANTICO III is published in 2002; no tour is planned but an inaugural concert is held in October in Mantua, at the Bibbiena Theater. This album is dedicated to the music of Renaissance composers of the Gonzaga Court of Mantua.

Angelo's most recent album, ALTRO E ALTROVE (2003) in which he sets to music love poems of different peoples and various historical epochs. The extended tour is distinguished by the presence of the painter Silvio Monti, who also did the illustrations for the album booklet, and who during the concerts paints huge canvasses onstage, which are later auctioned off for charity. Later, Angelo will accompany Monti on an itinerant tour of  a collection of the paintings done on the concert tour.

In June of 2004 another long tour begins, this time for "Francesco" , a lauda, recited and danced to the music of L'INFINITAMENTE PICCOLO, sung and played by Angelo and his group, who perform also various other pieces at the end. Angelo himself narrates much of the play on the life of the Saint of Assisi.

